
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE ART INSTITUTE OF CHICAGO 



EXHIBITION OF AMERICAN ART 




Unveiling of Dawn 

By Chester Beach 

Honorable Mention, 

1915 



THE twenty- 
eighth annual exhi- 
bition of American 
Oil Paintings and 
Sculpture was 
opened by a recep- 
tion on the after- 
noon of Tuesday, 
November 16, 
attended by four 
thousand guests. 
This attendance, 
greater by a thou- 
sand than last year, 
was largely due, no 
doubt, to the in- 
creased member- 
ship of the Art In- 
stitute, which now 
numbers more than 
six thousand and is daily increasing. 

This exhibition will remain in place 
until January 2. It is a live and varied 
collection, showing all the tendencies of 
recent American work. Most of the dis- 
tinguished painters of the country are 
represented, including the members of 
the Paris group, who are now working 
on this side of the Atlantic, owing to 
the war. 

Three hundred and sixty-five paintings 
are shown and forty-six pieces of sculp- 
ture. The paintings with few exceptions 
are hung on the line and occupy eleven 
galleries. Hanging so many and such 
diverse pictures always presents a diffi- 
cult problem. It is happily solved this 
year in several galleries where the paint- 
ings are hung with a nicety of color bal- 
ance and transition that reflects special 
credit on the jury members who acted as 



a hanging committee. The sculpture is 
distributed through the painting galleries 
so that each object is isolated and there- 
fore displayed the more effectively. 

The jury was composed of the fol- 
lowing artists: painters, Colin Campbell 
Cooper, Paul Dougherty, Oliver Den- 
nett Grover, Paul M. Gustin, Robert 
Henri, Wilson Irvine, Hermann Dud- 
ley Murphy; sculptors, George E. Gan- 
iere and Lorado Taft; and Frederic C. 
Bartlett and Wallace L. DeWolf , of the 
Art Committee of the Art Institute. 
W. Elmer Schofield could not be present. 
He has been serving for several months 
in the British army. 

It has been the custom of the Art In- 
stitute to choose a jury for the American 
art exhibition that would represent not 
one art center, but the various sections 
of the country. This year the jurors 
came from such widely separated points 
as New York and Seattle. 

The prize pictures are illustrated in 
this Bulletin. The prizes were 
awarded as follows: 

The Potter Palmer Gold Medal and 
prize of one thousand dollars, to J. Alden 
Weir for his painting, "The palm-leaf 
fan." 

The Norman Wait Harris Silver 
Medal and prize of five hundred dollars, 
to Joseph T. Pearson, Jr., for his paint- 
ing, "In the gloaming." 

The Norman Wait Harris Bronze 
Medal and prize of three hundred dol- 
lars, to George Bellows for his painting, 
"Portrait: Anne." 

The Martin B. Cahn Prize of one 
hundred dollars, to be awarded to a 
Chicago artist, to W. Victor Higgins 
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for his painting, "Oka and Walmacho." 
Honorable Mention, to Chester 
Beach for a figure in marble, "Unveiling 
of dawn." 

OTHER EXHIBITIONS 

AMERICAN art is further repre- 
sented in the exhibition of etch- 
ings, lithographs and drawings by 
Joseph Pennell, shown since November 
1 6 in the Print Room. The exhibition 
is devoted to the Wonder of Work, as 
Mr. Pennell expresses it, to the pictorial 
possibilities of skyscrapers and iron 
works, smoke and steam and "lace of 
steel." The artist has been engrossed in 
this subject for years and lectured about 
it very convincingly to a large audience 
of members and students on November 
18. 

Mr. Pennell's work is truly American 
in that it records a distinguishing aspect 
of our time and country. And it should 



prove illuminating to those who have 
been blind to the beauty in the familiar 
and the commonplace. 

Mr. Pennell's exhibition will remain 
until January 2. The annual exhibition 
of the Atlan Ceramic Club, placed as 
usual in the Munger Gallery, will close 
December 6. The very successful loan 
exhibition of antique English silver, as- 
sembled by Mrs. Chauncey J. Blair, 
closed November 30. It was installed in 
the rooms of the Antiquarian Society. 
The silver ranged in date from 1532 to 
1836, from Henry VIII to George IV. 
Chronological arrangement facilitated 
study. The room adjoining the Hutch- 
inson Gallery is now in use as an ex- 
hibition gallery. During the period of 
November 16 to 30 it was occupied by 
small bronzes from the permanent col- 
lections, supplemented by a group of 
bronzes by Alfeo Faggi, of Chicago, 
assembled by Mrs. Chauncey J. Blair. 




In the Gloaming — By Joseph T. Pearson, Jr. 
Awarded the Norman Wait Harris Silver Medal, 19 15 



